
Darryl Holter’s Story 

 
Music has always been in Darry Holter's life.  Having grown up in Minneapolis, 
the oldest of four, his father listened to country western music on the radio and 

had taught himself how to play the guitar while serving in the Army Air Corps.  
 
When Holter was 6 his dad bought him his first guitar.  His father also gave him 

sheet music from songs they had listed to on the radio.  Having been familiar 
with the tunes, following along on the guitar came naturally.   
 

Darryl was in the 4th grade when he first heard Elvis Presley.  He immediately 
went to the record store and bought “Heartbreak Hotel” and “I Was the One”and 
played them over and over.  

 
Holter soon played community fairs and charity shows all around the state with 
a show sponsored by a charity organization that my father belonged to.  Rock 

music was still new, so Elvis and Gene Vincent songs were kept at home. At 
the shows Darryl played they wanted songs like “Cattle Call” and “I Really Don’t 
Want to Know."  

 
When Darryl was about 12 a friend who had a sister at the University of 
Minnesota played him the first Bob Dylan album.  Holter found it exciting: basic, 

with lyrics worth listening to, as opposed to the suburbanized country music he 
heard on the radio. Around the time of his confirmation, age 14, there was a 
young (Lutheran) pastor who had brought a genuine folk-singer to lead a little 

hootenanny around the campfire.  They were all sitting around singings songs 
that had come out of the civil rights movement in the South: “Kumbaya” and “We 
Shall Overcome,” etc.  When they passed the guitar to young Darryl, he played 

Dylan’s version of “Baby Let Me Follow You Down” The response was positive 
and he came away more interested in the folk scene.  
 

I remembered the controversy when Dylan went electric.  A lot of folks 
were upset, but not me.  - Darryl Holter  
 

Holter went to the University of Minnesota for college and as the Vietnam war 
escalated, I became involved in the anti-war movement.  This led to protest 
songs by people like Pete Seeger and Phil Ochs.  In graduate school he 

worked as a teaching assistant and got involved in organizing a union.  Soon 
he was doing old labor union songs and writing a few of his own.  
 

Holter wrote about 40 songs over the course of several years. Taped on a little 
cassette and then tossed into a drawer.  He wrote 40 songs that no one had 
ever heard.   

 
Then finally he decided to take the best songs and recorded a CD.  Holter 
teamed up with Ben Wendel and together they selected the ones to record.  As 



they neared the end of the recording sessions, Darryl had the urge to write new 
material.  Out of this desire came “Don’t Touch My Chevy” and “Blues in Your 

Pocket” and they added them to his first album.  Now Darryl continues to record 
having recently released his album, Crooked Hearts in 2012.  
 

When I moved to LA I began to move my music away from politics and 
toward what might be called more reflective songs with themes of love and 
loss, memory and imagination, humor and noir.  - Darryl Holter 


